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^*£|tfS T kath been tlie Fate of moft of " tne Arts to have advanced by flow Degrees 
bfjjVii to a certain Point of Excellence, which to preferve bath proved as difficult i 

... ^vj it: was to acc l uire - Modern Mufic was firft methodized by Guido Aretink, 
&*i.\*4& and received but little known Improvement for feveral Centuries after. At 
he Time that Italy produced the great Painters, fome of their beft Muficians flouriflieck 
e in England begun a little later, for it was not until the Reign of Elizabeth that 
,ve had any Mufic to ftand in Competition with the Italian. In my Opinion the Ad- 

ances were very flow for fome Years after, and tho' Gibbons did fomethino-, Pur 



C !• I 



vas the Man who firft apparently improved Air> the great Support of modern Mufic. 
urcel is ftill a favourite Author, and will continue fo; for his Genius was of the firft 
ate, tho' much difguifed by the falfe Ornaments of the Age in which he lived. His 

mitating the Sotmd of the TVoi-ds, rather than exprcmnp- the Thought of the Sentence. *' • 



ins frequent Repetitions of the fame JFord -f, Diviiions numberlefs, and fome al 



mo 



ft 



mdlefs, were taken up by the Compofers of the Times, who not having Genius enough 
:o imitate his Excellences, took the eafier Tafk of copying his Faults. This might 
probably have prevented, at leaft retarded the further Improvement of Mufic, hid not 
<fr. Handiu. mod feafonably made his Appearance. He introduced and cfhihlifhcd 
new Species, which I am afraid will fbon be taken from the public Far ; and li 



a 



1 



ve oniv 
•. I le 



in Memory, or in the private Performance of thofe who dare to be unlaihionable. 
brought Air to its Perfection ; and tho' he has been happily imitated bv a lew, which 
perhaps may a little while delay a total Degeneracy, it is but too certain, that we are 
L'Vttinf into as Irivolous and trillinir a Tailc as e\'er exifled. 



M. VohTAiRK remarks, \/^a NLifJiffttc in/jourd />/// n\i(l plus rf//r Ptirt d\\xcci<!rj' <f t '& 



t 



hoji's (lifjieili's? 'There is much Realon in lliis Ohfervation, lor at prefenl* the Art 



< ) 



i 



* Tho* I have mmi'unwii this as ;i Fault of I't/Rcn 1 ., yt if is .ilmoft ;ui miiv**r*ltl lY;u' lie, ami lu*, e. >iit;iitird, 
horn l lit hilt Attempts f ^-vv.tj * is kxpieliion, to fit'* |rrHent ' I i 1 1 1 * ■ . - I * i ' I ; t i r indeed m:iv be jnilly blamed (In 
!',ivui;» (he Huall'nm of his Authority to what is in iilelf abluid. 

i Komi t itiifs if is impollible to avoid repeating Pat t oi a Ht'ttti'Me, hut \\u:\\ it (houKl he tjic mutt < \pieHivr 
Kin of it, ami the I'aflkm to be excited fhould he mote and itvoit eitloHcd ;il eaeli Rejn'UU'jJJ. 
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fame corru 



Inftnjments, is rather the Art of playing Tricks with them. 

What dreadful Howlings have I heard, which 



have imagined to proceed from an human Throat, if my Eyes would have perm 




dopbt 



Tafte we have certainly gone beyond the Mark. Laft Winter 



a feniible young Fellow of the Country' to a public Performance, who had Icarce ever heard 
any other Mufic th^n the Fiddle pf his Dancing-Mafter. At a Cadence when one of the 
Female Singers was indulging herfelf and the- Audience with a Shake 



A^vVVVVVVVVVVVVAMA/ 



Mile, my Gentleman burft 



Upon being afked the Reafon 



forbear, fays he, that Lady has been laughing in my Face this Half 
iiDDofe then, as the Obfervation came from unadulterated Nature 



Mayj 



tho 



moderate Shake is agreeable, a long one is ridiculous ? The Swell is carried to thb lame 
Extravagance. Why do all who are honoured with the Title of Greets ~" * * "** 



almoft conftantly affect- 
Time, and fing any Intervals but the true? 




rs* Pro- 



ents, to 



which 



turned the Greek Letters iniide out, and m 



Demoivr* 
Character, 



t> 



that they were beyond the Reach of his Numbers 
ill exprefs a gradual Slide from the Unifon to an 
r Intention to enter into a Detail of all the Extra vs 



V 

For whati 



forming one o£ the moll agreeable of the Arts : I have juft hinted 



ew 



and have already faid more upon 



#Iit firft 



When We would mak 



we 




much *he 



Way. If it 

what is now offt 



fhould become fafhionable to perform Mufic as plain and linadorhed, ^ 



(andFafhion has worked greater Miracl 



pur Tafte might at lait fettle in a proper Medium. The 
ibme Pieces I have endeavoured to unite the Air of the Moderns 



m 



Harmony of the Ancients, 
antique: And in ibme PafI 
and Succeffion of Difcords, 



In others, 



Melody 



the plain fubftant£aj 
the Harmony, is ;^th^ 



modern Improvements,* in reipedl to the Managenien 



introduced 



with Effetf 



t! 



this, poffibly 
only real Improvement in Harmony of late, it is a Pity it is not iblely applied t( 



feem 



war. 



of 



Terror , &c. for furely the contrary 



produced from the moft difcordant 



that can be combined, where Art has any Share in the Combinat 



It is the Bufinefs of Art to drefs Nature to Advantage. — — This Maxim fhould never 
be forgotten by the Muiician, any more than by the Painter or Sculptor. Nature una- 
dorned is lovely, but I think that fhe may wear many Ornaments, and ftill be fo : The 
Skill is in knowing when there is enough, and in difpofing with Elegance what Judgment 
has chofen; tho' if we are in doubt, I think it better to be deficient than to overcharge. 
Vfr. Hogarth has fbmething in his Analyjis of Beauty exactly to the prefent Purpofc; it 
s where he goes gradually from a ftraight Line to an exaggerated double Curve; thus, 
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F 
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■tr. 



and juftly, that the middle one is the moft graceful. The next m Beatity 




ern 



s 



Sfc 



edly the preceding one. This*is no bad Illustration of the ancient and iii 

We will call the firft Line the Age of Guido. The fecond that of Bull, T>l- 

The middle one expreffes the Compositions of Handel, and perhaps a few 



hers; and one of the following, (I hope, not the laft) our prefent crooked Deviation 
•om the true Line of Beauty. .» 

w * I * 

i 

I would juft obferve, that the following Pieces will lofe their Effe€t y when the Parts 
e doubled. The Manner of Performance I would recommend, is by three Voices finer-. 
moderately foft, and accompanied with any Bafs Inftrument that may have the 'Effect 



l o 



an 



W' T 



animent 



pal, or 



for nothing hurts a Piece fo much 



m 



V** . 



others, when it was intended to be fupfenrient. The Equality 



among the Voices fhould be 



— CJ* 

deftroyed 



weak, it is neceflary to {often it down, 
fhould always be remembered, that as no principal Part was intend 



of 

that the Ballance. may 



muft 



£ 



will fee fome Combinations of Difcords and Succeflions of Har 



ility of being, con-fin 




Track 



muft confefs 



there appears to me 



Accompaniments, when others may 



ced with Effe£, It is ne^^fs to point out the Paflages hinted at, as they /hew 



res ; thof perhaps it 



:flary 



left what the Author 



:ended for 
inders. 



(tho' he may be wrong in his Judgment) mi 



as 



Some ;df thefe Pieces have been handed about in Manufcript, under the Title of Ma~ 
igals, the Name I firft called them by ; but, upon examining their Subjeft, 1 found 
y; might with more Propriety be called Elegies ; for tho' the Madrigal is fometimes 
iac, it is not always fo ; befides, to confefs the Truth, I had fome Fear that from 
Name it might be apprehended I had adopted the Tafte of the Times when the 
drigal flourished, which was never my Intention. 

i 

Species of Compofition appears to me very difficult to fucceed in, for I imagine 



haradteriftic to be Elegant Simph 



The Subjedt fhould be tender and pathe, 



chajie and affeEiing - — The Melody eafy The Harmony /#// The Dif 



tion of the Parts learned, 
[produced EffeEl. 



ings ; 



Condemnation, yet it 



formal ; and from the 
d of Muflc. Tho' perhaps I am 
ifteemed laudable 



muft 



fail 



whatever mav be the Fate of thefe 



fhall think my 



attempting gr 



ing them 



beftowed, if they fhould prove a Hint to fome better Aitift to clo 



g more effedual towards the Reformation of our prefent Taft 
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Lately Publifhed, by the 



Author of , „ 




Pieces, Twelv 



Songs, the Second Edition j and Six Sonatas for the Harpfa 

chord, accompanied with a Violin. 










/ 



V 



• 4 



J * 



4 







take the fprightjy Heed 



and fing 



or 



play, 



Carelefe of all 



carelefi of 







take the tyrightlyReed and 



fing 



,or 



play, 



Carelefi of all 



carelefi of 




take the fprightly Heed and fing 



/ 



or 



play, 



Carelefs of all r 



careleft of 
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IWI 
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III 
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f j ng* o r play 



^4T. 



carelefs of all the 



.1 - 



cenf ring World the 



ce 



nfring 



U 



World 



£#iP 



Heed and fing or play 



carelefs of 



\ - 



cenf ring 



^W^/ii // /?r 



may . 



.fing or play carelefs of all the cenf ring World the cenfring World may 



World may 



it i 



ii t 



ii i 



\\m\ 



*Aff&Z4tJ&t\ 



J\f<*z,z0JFbr 
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take the (prightly Reed 



and 



and 



I take the fp rightly Heed 



and 






take the fprightly Reed 



fp right - - ly 



Reed 



and 
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or . 



or 
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the ibrightly Reed and 




s 




Reed the fp rightly' Reed 






the iprightlyReed and 



play 




the (prightlyReed and play * and 
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fay. O fair-eft. of thy vSex, faireft • of thy Sex 



be thou 



Mufe/ . 







Deign on my "Work thy Influence to dff-~ftjte, 



So ' fliall my Notes 



to fu - ture . 



Deign on my "Work thy Influence to dif- -rule. 



So fhall my Notes to 



fu — - tu re 



Deign on my "Work thy Influence to dif\^ _fuO-. 



So fhall my Notes to 



f u , _ ture; 
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Times 



to 



fu - ( ture 




Times 



pro- -claim unbound -od Love 



nd 



e_ _ver^ 




«4 




T i me s 



to 



fu - ture 



Tim 



"H""" 



OS 



pro - _ — claim 



unbound -ed Love and 



e - - ver^ 




Times to 



fu --ture 



Times 



pro w claim 



unbound''-, ed Love and 



e .. „ ver - 
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5 







during Flame; fo fliall my Notes proclaim 



un - bound -ed Love 



iii 




fo fliall my ' Notes pro ~ - 





during Flame: fo fliallmy Notes pro claim 



un - bound-ed 




. during Flame: 







fo fliall my Notes pro 





.fo fliall my Notes proclaim ■ unbounded Love 





fo fliall my. 



% » 



^K/^W/V7^ 




^\rsziu>j\*f 




_ claim unbound - ed Love unbound - ed 



Love 




proclaim unbounded Love and 





•^ -claim un-bound-ed Love unbound-ed 




Love 



Mx&Jir 



and ever- during. 




. Notes 



pro -claim unbound-ed Love fo fliail my Notes proclaim un-bound- - ed 





. e 



» ver- - du-ring Flame: fo fliall my Notes proclaim 



unbounded Love 



J 




\ 



e 



ver - cfu - ring Flame: fo fliall my Notes pro- claim 



unbounded Love 



f< 



ii 




Loyeand ever- -dti- -ring Flame: 



unbounded Love 



fo fliall my Notes pro r 




f 



t 

1 



o 





m 



fo fhall my Notes pro claim 



proclaim unbound -ed 



. Love « _ 




Chall my Notes pro -claim proclaim to 



fu - - - -ture Times 



pro -claim unbound -ed 




in 





i— i 

in 



Lovo 




claim unbounded Love 







f 2 - 



un bound ed 



Love 







m 





un - 





MfitfSi 



un „ 




unbounded 





ttrtifil 



m 




-bound-ed Love 



and 



e^ -,ver-~~du- -ring Flame! 
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-bounded 



Love 



and 



a- - ver 



du- -ring 



Flarael 



t 




t * 
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in . tte wanton 




Air: 



fpya a Bloffom 



paf fing 



fajr 
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wah--ton • Air, Thro 



vel^vet Leaves 



Wind 



it i 






_ ton Air. Thro the vel.vet Leaves the Wind 



un'-l-feen 



♦gan 



All 



un-feen *gan PafTage ^gan 



wan 



ton Air. 



Thro the 



vel - vet Leaves the 



Wind 
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Paf 



\ 



Faf 



find/ 



find/ 



That the Lover fick fick 



Death, fiok toDeath, 



That the Lover fick to Death, That the 



, All unfeen 'gan Paffage find, That the Lover fick 



Death/ 



That the Lover fick to 



%u 



-„ 9 s Z 
4-3- 7£_ # 



ufthM himfelf wlftfd himfelf the 



Hea 



vens 



Breath. 



. Lo 



\t-it 



rick 



Death, 



±=x* 



wiftfd himfelf the Heavens 



Diiafh, wiflfd 



himfelf 



the 



Hea - ven 6 



D 
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it 




( 
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Breath. 



Breath. 
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Ma 




Air (quoth he) thy Cheelcsmay bloxiTWouldthat Imirht, triumph f<»: 




Air^quoth hejthy Cheeks majr blew? would that Imight triumph f<>: 





t 





Aii\quotkh<:) thy Cheeks may blo\%*- - - 



^i — 



X- 




y 






vould (hat I might triumph fo, that 



might triumph £q 



would that I minht triumph £o, 




that I might triumph fo 




I might triumph fo, -vouldthat' 





that I micht triumph (V. 
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IV 



Afez&fJ&r 




Hand is f worn my Hand is (Worn ne'er to pluck thee ne'er to pluck thee from thy 



las my Hand nxy Hand is fworn 





ne'er to plivck theo 



from 



thy 



las my Hand is fworn 

JFsr 



neer to pluck thee -from thy 




Th 



urn 




Th 



orn 



Th 



orn 
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Tow a- lack for Youth un--meet l 



Tooth fo apt to pluck a , Sweet.Yotfth fo / 



** ♦* 



Tow a. lack for Youth an — meet, Youth fo apt to pluck 

7% 



_ » 

Sweet, 



Youth 



Tow a. lack for Youth un meet- 

■i^ rib ^ 



Youth fo apt 



pluck a Sweet, Youth fo 



&m 




pluck a Sweet 




not 



me if I am forfworn 





pluck a Sweet. 



Do not call it 




me if I am forfworn for_ m 





Do . not call it Sin in me if I 



am forfworn for thee, ; 




_ fworn for thee; Do not call it Sin Sin in me if I am forfworn for thoo ; 

Ha a , &* » m , 
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■ ■!•• 



Thou for \\hoiD ev'n Jove wouidfwear ev*n Jove would (wear ju -no but an Ethiope an 



»■•!■ 



mm 




Thou for whom ev*n Jove ev*n Jove would {wear 




Juno but an Ethiope an 




Thou for whom ev % n Jove would fvvear 



Juno but an 




JFbr&S? 



^ftzxaJ^ 





Ethiope were, and ie - - ny lumfelf for Jove turning Mortal for 





thy 



o 







Ethiope were, and deny himfelf him/elf for 



Jove 




turning Mor -.tal 
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Love 



turning . Mortal for thy Love . 
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WMlit from our looks fair Nymph you guefs the 



fe_-cret Pafftons 



^Jsin//&/fo 



v 



wy* 





Whilftfromotfrlooks fairlVvmph you guefs fairNyroph fair 




Whilfr from our Looks fair Nymp*i you guefs fsir IVyjnph you, 



Mm 



IS 
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of our Mind, 



the fccret J'af — fions of our 



Mind, 



/ 




t * 



Nymph you guefs the fe^cret Paffsons 



of our Mind, my heavy . 




guefs the f e - cret Paffioi.s the f e .. -cret PafCious of our Mind, 
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h e n v y }£y et s you fay 



can „ fr-fs 



IJoart ro love and 



heavy Kyes you fay con 




fefri - . 



¥ *■ 
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Grief 




a Heart to 



Lft 
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aHearttoLo\e and Grief incline]. Grief inclined. There needs ala£ bat lit -.tie. 





aHearttoLove and 



Grirtf jnclin'd. Grief tnclinVj. There needs al 



as 



but lit -tie. 




. Love 



ove and 




Giiex inclin'd. 



Grief inclind. There needs alas bat lit -tie 
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St-cri.t knnwi ; Jiece needs a - --las but lit - -tie 




to have this 




^3~- 



secret knov/.j- there needs a- -las but 



lit- -tie 






known; 




with the fame JEafe von . 




lit tie Art to haie ihis f-i I . . 1 




Art 







jpTiJJ^qir. 



Sernt known; with the fame Eafe you threw this 



to 



ave 



this 



fa -tal 





M? 



* I I t 



known) 



fa m e 



Eaff 
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How can I (tie you how can I , ffc« you and not - - love, while 




id 





* * 



■while you at» 



op 11 inn -Raft are 



fair. 



whjlecolfl as 





northernBlaftsyou prove 



ho*. 



v can I love and not dfcfpair» 



how can I love and 




- ern Maftsyou prove liw can I love and no^t defpair, 

1fH=* 



how can I love and 




Rlaftsjou prove j | 




How can I love how can I love and 




not de/j>a>r. 



i 1 of ifrfj>»ir # 



Th 



e 



Wretch in 



double 







Vet ters 



m 



not •}* fjnu r. 



IKif 



il* P/wiir. 



The Wretch in 



il o u I) 1 e 




^2 






Fet ta 




rs 



ft »* 



not dtvfrair. 




not 



o e fp a i r. 



Tftti Wretch 




in 



0*011 hie 



Fet te 



fB 




J 



) 



*^ 
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bound your po,- tent 



r 



Mercy miy re — leafe* tie "Wxetca in dou^.ble Fet_texs 





boundyour po- — tent 



v 

Mercy may re _!",.. lepfe. 



the "Wretcn in 



dou - ble 




bound 




your potent Mercy 



may re -' leafe, theWretcH in 



double 



Fetters 







bound your po tent Mercy „ may re- leafe; foon if my Love but oncewere 




Fet m tersboundyourpotent Mercy may re, leafe: 




foon if my JLove hut 




your po- - - tent Mercy may re - leaf e; foon if my Xove 



but 




crownVl but once were crown'd 



JJJ+z&rJ&r 



Fair I--fa--fcel my Grief woujd 
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once hut onceweie crowned 



Fair 



I - - fa - kel my Grief ray Grief would 




once but once were crown'dFair l„ .fa-^kel fay Grief would ceafe my Griefwould 
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ceafe., my Grief _ - .-.-- Jtfy Grief would ceafe. 



Grief would ceafe . 




fair I fa — jb el 



Grief would ceafe. 



Grief would ceafe. 




Could lie 



whom my dif _ f em bled Hi .. p;our 





-< 



Could hewhomnry dif'_ fembled Hi _ goiir 




Could he whommy dif - fembled Ki-gour. 




n* 



lp it* res, but know what Torment but know what Torment to my Soul it gives, he'd find how 

JPm 




grieves, but know what Torment but know what Torment to my Soul it givea,he'd find how 




r, 



nVvesjMit know what Torment but know what Torment to my Soul it giveft,he'd find how 
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W* 



l-i»* 





would claim. 



Could 



whom iiy diffembled 



Hi - - -go u * 










would 



claim. 



Could 



whom 









diffembJed Ri- -gour r grieves whom 





, he would claim. Could 



* 

who m my d i f fa ra - bl e d 






w 

1 

Hi — gour grieves whommydtC 







grieves but . know what Torment but know what Tormnnt to my Soul 



it gives, to my . 




my diffembled Rigour grieves but 



know what Torment to my Soul it gives, to my 




- - fem - hied 



Rigour grieves but 



know what Torment to my Soul it gives, to my 




* , 



< 4 



ZO 



jD*U**R* 




Soul it gives, he'd find Jiow fondly I'd re turn his Flame and want my felf my 

I _J&0//-S tJZto. 





m 



** 



Soul it gives 




he*d find how fondly Id return his Flame an dwant my 




6 




4 



5 





J%*fc, 




3fezMXKfth 



^fe&ze&r 








&* 



ta 






- f el F the Pity want myfelf the Yity he would claim,the Pi- ty he would 






'*a 








- felf the Pity want my f elf the Pi - ty he would claim, the Pi ty hn wmrfd 




felf the 








would 





^^m 



^^ 



claim. Un - hap py Part'ner 




of my killing 



claim. 



Unhappy Parfner 



of 




my 



killing 



claim. 



m 




Un- - hap-py Partner of my ' killing 





Pain, 



think 



\\ 



hat 






Pain, 




Pain, 





m 



think what 



\ 
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v • 



hx\: 



w* . - 






m± 











* J 




think what 



feel 




thinkwhatl feel the 



Mo - me n't 



think what I feel what 







feel 



think what I feel 




think 





feel the Mo- ment 





you 



complain. 



think what I 



feel 



think 



what I 





I" IK 

1*1 



f 1 






feel the Moment "" you complain. 



each Sigh you utterwoundfimy 

Mr 






. feel the Moment 



you complain. 



each Sigh you utte-rwouridsmy tend reO 



^ 




O 



r 





fuel 



the 



Moment you com 



-plain. 



each 



k 



Sigh 



y 



OH 



. v 




1*2 



M>~ 









ten _ - «VreR Part, bach Sigh you utter wounds lis- 



ten dVefl Part, 



'to, 



Jfy,~ 





. ten « - droft l } art, 





eac 



Sigh you utter werud*. my 



ten. dVefi Fart, 





utter -wounds my tendred Part, each Sigh 



J 



ou 



ut ter wounds my 




va: 



ZC 





ten - . 





J%f* 



^m 




To much ray Words mif_ _ re -pre-fenr my II" art 



fo much my 



Words forouchiUv 





i * > : il- r "Lf 



^^J/^^^fonuuch my Words niifrnpre-. - -Tent 



n.y 



Heart 



fo much my Words 






£ 




■_ - - - drefr 





e 




Words 



iij if rtfprti-ftjnt ni> Heart 



fo much my Word i> my Words mi€ rep tui ent my 

I* 




Heart . 



Heart, 



fo ii Mi ell t i i y Words mi f rep re fen t 




* * 



f/a 








When Crorn yov; ; 



Sr:.y" 




in 



y Heart* When i'romyour Ryes 



th 



«.' 





6 



I* 



/ 




When fromyourEyes th« f al - - _ ling Drops 





ai_ . -ftii, 



the f allingDrops the 




f al - ling Drops d if til, 



the f allingDrops diftil,the fal~ 





fal-ling Drops di ftil, 



til 



f al - . m lingDrops di - ftil, my vital 



I 




fal - lingDrops di ^ ftil, 



my vitalBlood my vi w talBloodin ev ry Tear you 
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are but the Echoes of my own Defpair, of my own Defpair 





hear are but the Echoes 



are but the Echoes of my own Defpair, of my own Defpair 




- -. - -ful 







Agonies 



par 





and all thefe . 



tf^^"^ A. 3 Z&S'teSsAr 





J>Ul 







r 

and all thefe mournful Agonies I hear are but the Echoes are but the Echoes of my 



ulfiezzv JZrr* 








and all thefe mournful Agonies I 



he 



ar 



are but the Echoes are but the Echoes of my 



3^ 




mourn ----_^__ -ful 




Agonies I hea,r . are but the 




E - - _ choes of my 



own Defpair, are but the 



E - * - choes of my own my own Defpair 




own Defpair, 




are but the Echoesbfmy own my own Defpair, 



Defpair. 



are but the E- _ choes of my own Defpair 



t' 
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In a "Vale clus^withWoodland^here Grottoes aboundVwbereKnuletB 

:s; 




In a*Vale closed withTSbodland whe,reGrottoes abound, 




In a^Vale closM -wiiliWbodlmxd where Grottoes abound* 






E„choes re- - found. 



I vow'd to the Mules 



my Time and my Care fin**e 



j_ 1 1 







E „ chous re , found, 



I vow'd to tlu» Mufea 



my Time and my Care fine* 



? 




K - crhoes re found, 



I vow'd to the Mnfefi my Time and my 



(Tare 





ze 



\ 



IM* 



11.1 



kmn-* 



TT"> 



n e ithe r 



neither 



fince nei 



ither 



fince neither 



,t 



fince neither could Winnie the 



fince neither fines neither could wihme the 



iince neither 



fince neither could win me, the Smiles - - of my 



7a*f/P*S*6> 




t- 
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Freedom infpir'd me I rane'd and 



nil 

inn 



JB\7NP\ 






m 

fung, and Daphne's dear Name 



never 



II 



I rang'd and 



ftmgt and 



Daphnes dear Name 




never 




and Daphne's dear Nam 




never 





*, fell from my Tongue. 



hut ir 



a Smooth Accent 



de— -lighted my 



Bar, de „ _ 




.fell from my Tongue. 



But if 



a -fmoofh Accent 



do _ flighted my Ear, de . 




!PH«.l 



*</ 



- _ lighted 



Ear, 



J 



■; ir „ 



I fhould with una -wares that my Daphne might hear. 



~ .- lighted my 



Ear, 



I -fhould wifh. , .. una - wares that my Daphne might hear. 




- .- lighted my 



Ear, 



I fhould wifh 



una! wares that my Daphne* might h«ar. but 










2.8 






\* 



s 




a fmooth Accent de — lighted de - light . _ - - - - 





. Ear, 




. Ear, 





I fhould wi{h una-wares that my Daphne might hear. With fairefl X — 




Ifhouldwilh una- wares that my Daphne might hear. "With faireffc I 
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I Should v> ifh 



una _ wares that my Daphne might hear. With faireA 




TMifrJelp 



_ -, deas 



► ■■■f 



. -.deas 



II 



TT'»«. 



M ^ deas 



xi.^ur* 



Bofom 



JJofom 



Hofom 



ftor\3, to drive from my Heart 



ftotM, 



ftorM, 



•<■ 



to drive from my Heart to 

Mr 
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to drive from my Heart the fair Nymph to 



to drive from my Heart - 
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it* 



ive 



from 



art 



air 



ID 



- dor 



IBIF** 



drive from my Heart tlie fair Nyraph 



aX.mi* 



d rive from my Heart the fair Nymph 



mu" 



more x\»i 



tudy my Fancy re .,.1 



Mtzztf. 



a - - dor'd, but themore I with Study my Fancyre-^ 



a - .. dor'd, but th»*more I with , Study my Fancy 



re - - 



f^f 
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' '4, 



OO 



**i 



. Jt> 



I* ft- «. 



in 



jMi! whilO I 



Beauties of Nature pur - fue, 



i»i»» 



Ahl whilft 



Beauties of Nature pur - fue, 



ftill T muft my Daphne's fair 



xu/ 



t 



Ah: whilft 



Beauties of Nature pur - fue, 



Aillmuft 



Daphnes fair 



• 'JJii 



* I * 



r v 
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** 



' I 



/ * ' 






ir 
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t.4®^ V^W-V 




whilft 



I 

Beauties of Nature pur - fue 



T ftiUmuftmy 






I - mage re- -new: 



I ft ill muft my Daphnes fair Image my. 





I - mag 



e re - new: 



Ah! 



I ft illmuft my 





v 1 




t • 



1 I 



1 # 
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Graces have chofen with Daphne with Daphne to 




rovH, 



i. 



v. . 





Y 




ei/ &m#r&*f<? 




Ye Woods ana ye- Mountains unknown, beneath whofe dark Shadows I 




< 



f= P- 



m 



YeWoodsand ye Mountains unknown, 



be_ 



Ye Woods and ve Mountains unknown, beneath whofe dark Shadows I. 








ft ray, 



To the B re aft of my Charmer 



- _ _ lone 



Thefe 




i=feg 




ne athwho-fe dark Shadows 



ft ray. 



To the Breaft of myCharmer 



lone . 









.ft ray, be - ne a th whofe dark Shadows I ftray To the Breaft of my Charmer a--lone 






Si pits J thefe Sirhs! 



thefe SiVhs bid fweet K-chci convey, Where- e-vor he penfively leans wheifi 





The (it S ighs ; t\ufa S i gh s bid f wee I 




Echo 



con - vey, 



Whera- 




SiVha! thefe Siphfi bid fweet Echo con *vey, 



"When*- 




\ 



V * 



,» * 
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_II»JI 



ever he penfive_-ly 



• 01 



ever he penfive-ly 



f«» 



ever he pen five ~ ly 



<i 



leans by Fountain on Hill or in Grove; 



leans by Fountain on Hill or 



Grove; 



leans by Fountain on Hill or in Grove; 



>• 



His 



* r 



aart 



His.. 



,/> 



am* 

ESS* 

III 



IB 



ft 

H^art will explain what ;Jhe means his Heart will explain what {h e means who fings both from. 



•15* 



_ - ^will explain what fhe means his Heart will explain what ihe means 



xn» 



Heart will explain what fhe means 



what {he means 



w 



ho . 



Ill 
I'll 

Ktim 



, Sorrow from Sorrow 



it* 






fings both from Sorrow 



and 



and 



. fines both from Sorrow and 



t _ 

Love, who fings both from Sorrow 



love, who fingt, both from Sorrow and Love. 



Love, who fings both from Sorrow and Lovh. 



and Love 



>4 




g=£pg 




More foft than the Nightingale"^ Song, O w;aft the fad Sound to his Ear, 



And 



n n. L 




More foft than the Nightingale's Song, 



O waft the fad Sound to his 




More foft than the Night in pains Song, wait the fad Sound to his Ear, O waft the fad 




i 



Ear, 



An d. fay th o d i _ vi d e d 



fo 



lone?. 



The 



Friend 



the 




Sound to his Ear, And fa> tho di_ -vided 



fo 



long, 



The Friend 



th 



e 




2 



rieiu! o 



Hofoni is near,Then tell him what Year?-, of De. -light,Thon tell him what 



1 



IT. I 



11 



ri*Mi 



is Hofoni is near. Then tell him\%hat Years of De-light, Then tell hi in what 



r i end o 



his Hofoni in nuar. -Then tt*ll him v» hat Years of De light, Then tell him what 






—Hi-, 



k * » 



i i 



U 
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A_ges 



of 



Pa i n what 



Ages -what A__ges of Pain 



'.' "1 



I felt while I 




A _ ges of 



Piin what Ages what Ages of . Pain 



I 



i 

felt while 1 




Ages what 



Pain 



^ 



I felt while I 



1 * 




1 



\» 




36 





I- * 



»* 



tffu/s 



a/t&< 





I \ * 

I. Have 1 ivilj have livd, and we muft parti 



"Wliilft now I taltcj 



my 



livtl, and we muft part- 




Whilft now I 





laft 



A — dieu 



heave thou no Sigh nor fhtnl a Tear,. left jet 



rn) 




^ 



, laft A - dieu heave thou no Si^h nor flie-d a Tear, l<;ff jet 



nj% 





4 £ *3 




half clof 'l Eye may view on Earth 



aa 



Oh -jfict worth its Care. 



Care . 




hall' clofcl Eye 



view on Earth an Object 



worth its Care 



Care . 
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Jealouf/s , tormenting Strife 



T- 




r- . • 




1 ' 



» 4 



from Jealoufy's 



tormenting 



From. Jealoufy*s 



tormenting 



Strife 



From Jealoufjrs tormenting Strife 

e 





• tormenting 






rom 
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freed, 



ever 



thy Bofom freed, That 



nothin 




ever 



g 



may 



be thy Bofom freed, That nothing 




may 



dif- - 




dif- - 




_ - -turb 



thy 



Lii\ 



Con .- tent 



I 



haft - - «n 



to 



th 



e 





dead 



I 



dead 



I 




TojfosJvfo 



haft - -en to the 



dead. 




haft - -«n 



to 



the 



d e a d . 






1 - 



!■!»• 



. Yetwhenfome better fa - - ted Youth 



fliall thee 



am - rous 



Farley move, 



re - 



Yeftthen-fome better 



fa _, _ ted 



Youth 



fliall thee to 



am'rous 



Pari 



Yet when fome bet -ter 



fa - ted 



Youth 



- fleet one Moment on 



Truth 



more, 



reflect one Mo - ment 



re-flect one Moment on hisTruth 



on 



his Truth re.. 



ii 



fhalltheeto am'rous 



Par-ley move, » reflect one Moment '.on 



Truth 




on his Truth re - fleet 



one Moment 



on 



his Truth who 6y _ ing 




-fleet one Moment 



on 



his Truth 



on 



his Truth Mho 




dy _ ing 



■ 4 



one Moment 






on 



his Truth 



on 



his Truth who dy - ing 
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w If 

. dying thus perfifts to love. Be -fleet one Moment 



on 



Truth 



. dying thus perfifts 



i 



love. 



Be fleet one 



Mo - ment 



on 



iis 








^flect one Moment on 



his Troth 



\ Truth one Moment on his Truth 




Truth 



wh 



e 






r 

who dy-ing thus perfifts per ~ 








m 




• 

who dying thus per - - fifts 



love — 




who dying thus perfifts to love . 



dying thus perfifts to love perfifts to 



love . 




?}krfipJtr£d? 




- fifts 



to love. 




. who 



dying thus perfifts 



perfifts to 



love . 



fj^l iJyM 




w 



ho 



dying thus perfifts per fifts 



to 



love. 




